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Circus Balloon Ascensions 


By Bob Parkinson 


Howard L. Scamehorn, in his book ‘’Ballosns to Jets’’ states, ‘After 
1870 aeronautical activity increased noticeably in response to a growing 
demand for exnibitions.’’ This statement by an exp2rt on the subject, sub- 
stantiates the writers observation based on newspaper advertising—that 
it was as if someone turned cn a light switch in 1871, and where circuses 
conspicuously ignored balloons before, balloon ascensions totally engulfed 
the circus industry thereafter. From 1871 through about 1894, balloon 
feats rivalled the free street parade as a circus free attraction. 


On June Sth, 1783, two brothers named Montgolfier dispatched the 
first successful balloon into the air. It was a hot-air balloon developed out 
of the observation that smoke went up. It was not a manned balloon, and 
barely achieved sufficient altitude and endurance to prove their theory. 
This was one of those situations, however, where man learned ‘‘how’’ 
before he learned ‘’why,’’ because 130 years went by before any practical 
use was found for the balloon. This came about during the first World War, 
in the form of observation balloons and dirigibles. It is true that attempts 
to use tne balloon militarily were made in earlier wars, including our Civil 
War; however, for military reasons with which we need not worry about 
here, these efforts were abandoned following unproductive results. 


Very early in the story of ballooning, several spzctacular flights were 
made such as that of a pair of Englishmen who flew from London to Germany 
in 1826. In such cases, however, the aeronaut had no idea where he was 
going te land, when he took off. Balloon flights were entirely at the mercy 
of the shifting winds, and when the lifting power of the balloon gave out, 
it went down with a rude disregard for the cccupants destination. The 
aercnaut’s control of vertical flight was solely limited to manipulation of 
ballast weights and deflation of the bag. Evidencing this fact, is the report 
that the Englishmen who went from London to Germany carried passports 
to every European country. Such whimsical devices could hardly be adapted 
to a pre-determined purpose, and these long flights failed to change the 
public’s opinion that balloons were worthless contraptions operated by 
people blessed with nerve, but not much sense. 


For these reasons, governments and businessmen rarely saw any future 
in ballcons that warranted investing money in them—but the element of 
human courage in ballooning soon found its p!ace under the sun in associa- 
tion with the amusement world. Certainly, we cannot say that the amuse- 
ment industry actually developed the balloon, as showmen were hardly 
scientists. On the other hand, it was purely for purposes of entertainment 
that aeronauts found an outlet for their product which netted any return 
to sustain them in their work. It can therefcre be truthfully said that the 
balloon, the dirigable, the parachute and fundamental knowledge of flight 
which lead to today’s advanced achievements, w2re nursed thru childhood 
by the amusement industry, including the circus.. 


In fact, the very first manned filght, taking place only 5 months after 
the Montgolfiers first proved the theory, was solely a disptay of courage 
for the benefit of the King of France. 


You can get an arguement over wno made tne first successful balloon 
flight in the United States, the debate hinging on what one regards as 
a ‘successful’ flight. In 1819, however, one Leuis Guille made a series 
of exhibition flights along the East Ccast of the U.S.A. This transformed 
ballooning from one-shot tests into scheduled repetitions for entertainment 
purposes. The balloon ascension was thus initiated into the professional 
amusement field where it remained until the assassination of the Arcnduke 
of Austria ignited the conflagration in which it could finally prove itself 
to the military. 


During this pre-Civil War pericd, balloonists operated their own amuse- 
ment enterprises, and were rarely associated with circuses. | believe 
Spalding & Rogers Circus utilized a balloon ascension at one time, but 
| have not seen any specific evidence of the fact. If so, the practice was 
a rarity previous to 1871]. These independent balloon shows were, however, 
similar in nature to circuses, and can hold an appeal to circus enthusiasts 
much as minstrel shows, tom shows, and wild west shows do. Such as 
“CO. K. HARRISON’S BALLOON ASCENSION” and ‘ERICSON & HYDRO- 
GEN BALLOON CO.” played ore day stands through the 1850's. These 
operations suffered, however, from the fact that the public soon learned 
that they could observe balloon ascensions from a distance well beyond 
the range of the ticket wagon. To offset this, balloon shows took on more 
of the circus hue by adding door prizes, bands, fireworks displays and 
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The idea of advanced ticket 
utilized. Agents would offer a 
community a balloon ascension on con 
dition that a given number of tickets 
were sold in advance, to quarantee a 
return. Fundamentally, however, the very 
nature of a balloon show was incapable 
T capturing oa paid attendance, and 
they rarely achieved much success as a 
protit making operation 
The end of the independent balloon 
ws came about with the outbreak of 
the Civil War. The seven aeronauts 
comprising “‘T. S. C. LOWE’S BALLOON 
RPS f the Union Army, were drawn 
from the free-lance balloonists wno had 
been barnstorming the country with thi 
result that the balloon shows were mobil 
f existance 
passing ix interesting to note 
hn LaMountain of Lowe’s Balloon 
made the first balloon observation 
light over Fortress Monroe, Virginia 
sporting to General Ben Butler. The 
ume LaMountain also made an observa 
ht from a balloon attached to a 
hit ver the Chesapeake, to 
ot might be called the first 


constitute 
‘aircraft 
however said John 
} Is doing daily balloon as 
Cension f r the SELLS BROS GREAT 
EUROPEAN ZOOLOGICAL ASSOCIA 
TION, as evidenced by the newspaper ad 
tf that show reproduced here 
Nonethele the balloon as a military 
device failed to sell itself to the high 
command, and Lowe’s Balloon Corps was 
cisbanded in 1863. This left the small 
band of aeronauts unemployed, having 
neither their own shows nor government 
employment to rely on. For a few years 
thereafter, there is very little evidence 
f balloon activity 
however, balloon ascensions 
ed forth amonast circuses, evi 
encing the truth of the lead statement 
this article, that aeronautical activity 
ed noticeably after 1870. in re 
1 demand for exhibitions 
What triggered this sudden develop 
nit? Why did balloons become the 
thing in circuses at this particular 
The writer believes the answer 
be found in history, and in close 
bservation of the newspaper advertis 
ing of the time 


In October of 1870, while Paris was 
sieged by Prussian armies, Leon Gam 
betta escaped from Paris in a_ balloon 
with government funds and a destination 
f Southern France where it was hoped 
he could organize an army to come to 
the relief of Paris. The relief army never 
materialized in time to help Paris, but his 
flight ichieved great publicity as the 
first balloon flight in which there was a 
determined destination and purp 
which the balloon machine did all it 

could do towards these ends 

lt was the very next circus season that 
the James Robinson Circus appeared with 
a balloon “‘The City of Paris’’ operated 
by the ‘Celebrated French Aeronaut 
Mon: Paul LeGand Lake’s Hippo 
Olympiad & Circus proclaimed a ‘’Free 
Balloon Ascention’’ as ‘‘Something en 
tirely new’ in the same year. as did the 
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Empire City Circus proclaim the feats of ‘’Prof. Ren 

the renowned French aeronaut.”’ In 1872, the Great 
Eastern Circus and Balloon Show featured the sam 
Prof. Reno in a balloon ascension, and also displayed 
further influence of that Franc Prussian War by 
naming their elephant BISMARK after the Prussian 
hero. Altho they claimed no balloon. Cole’s Colossal 
Circus, in 1871, featured the Bismark Prussian Band 
‘Clad in the style of the band that preceded the 
entry of King William into the City of Paris It 
would appear that Gambetta’s escape from Paris, and 
this spontaneous outburst of circus balloon attraction 
and pray upon the Franco-Prussian War was more than 

mere coincidence 


Shortly, however, the drive for new thril! 
circuses to do more than mere balloon ascen 
1873 G G Grady S Great Three Tent Show fe 
teats On a trapeze suspended from an ascending 
Buckley & Co’s World’s Race Festival did 
in 1874 
In 1875, P. T. Barnum’s newspaper ads for Pe 
July 30th announced that ‘’Prof. Donaldson the 
tinguished aeronaut, will make a aqratuitous ascen 
in the airship ‘P. T. Barnum but it didn’t happen 
On July 15th, Dona!dson and an associate named 
Grimwood ascended from Barnum Chicago show 
uunds and undertook to cross Lake Michigan. They 
never reached the other side. Some weeks later, Grim 
woods body washed ashore near Montaque,. Michigan 
but Donaldson was never seen again 
In 1876, Cooper Bailey & C claimed to ha 
Prof. C. A. Hutchinson’s Flying Ship of the Aijr 
which was illustrated as a cylindrical dirigable type 
craft, with propellers and rudders. Such a craft wa 
partially successful in flight in France, in 1872, and 
me poor examples are recorded to have achieved 
partial success in the USA thereafter, so the actual 
existance of the likes on Cooper & Bailey in 1876 wa 
not wholly impossible 
In 1876, Sells Bros. Great European Z 
Association also claimed to have two balloons race 
every afternoon. 1877 saw the famous LaMountain 
doing ascensions for the same Sells Bro: 
L. B. Lent’s New York Circus offered a ball 
sion to the citizens of Kewanee, Illin¢ aos a free 
attraction 
( sriod thereafter, circus balloon display 
waned, but did not totally disappear. W. C. Cou 
ascended balloons in 1882 as did Col. G. W. Hall 
Big United States Circus in 1884 
Heretofore balloons of the 19th Century were 
mostly operated with hydrogen gas for greater li 
and endurance. As described in the CHICAGO TR 
BUNE, February 26, 1961, the balloons were so con 
structed with ‘a valve at the top of the bag, sealed 
with paraffin or beeswax, to be opened by a rop2 
ccupoants chose to descend. The gas wa 
hydrogen produced in mobil equipment from. the 


when the 


iction of sulpnuric acid on iron filing Wagons car 
ried wooden tanks for this purpose, and gasses wert 
cooled in copper pipes passé 
by passage thru lime 


-d thru water and purified 


In the 1880's a fellow named Baldwin of Quincy 


Illinois, perfected a parachute. The balloon ascension 
was then revived by circuses with the added thrill 

the aeronaut ‘bailing out’ in a parachute. This, how 
ever, left the balloon un-manned the shows gen 


erally returned to the original hot air balloon so the 


} 


liberated bags would return to earth before going to 


far from the showgrounds 


The revival of the balloon ascension is evidenced 
by advertisements in 1889 for Hutchinson & C 
Wallace & C and Adam Forepaugh. In fact, Fo 
paugn went all out. He offered the public a veritable 
air circus featuring the usual ascension, plus a bal 
loon race, parachute jump, and even a wedding in a 
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balloon. Ben Wallace’s circuses liked 
the balloon attraction, as they were re- 
peated by Wallace and Anderson in 1890 
and Cook and Whitby in 1893. 


In 1894 it was Howe & Cushing which 
continued the balloon ascension, and the 
Sells Bros. worked a balloon ascension 
day-and-date with Ringling Bros. Circus 
during the famous opposition battle in 
Texas, in that year. 

The story is told that at one time while 
Pawnee Bill was in Belgium, he became 
infatuated with a balloon that was 
moored to the ground. He and another 
unidentified man climbed into the gon- 
dola just to get th feel. For some un- 
known reason, (or perhaps, publicity??) 
the balloon came free of its moorings 
while these fellows were occupying it, 
and they were trapped in a freee balloon 
for three days, neither being able to 
speak the language of the other. 


In 1905 Pawnee Bill’s Wild West 
Show featured a_ self-propelled guided 
airship. Again, this further development 
was a possibility, as the first truly suc- 
cessful electrically driven dirigable was 
a reality in France as early as 1882. This 
is the first incident that has come to the 
attention of the writer wherein a circus 
type show displayed an aerial device as 
a paid attraction—a possibility only after 
the advent of the open air arena of the 
wild west shows, 

In 1910, Yankee Robinson Circus 
claimed to display an aeroplane. It seems 
inevitable that this was a grounded dis- 


play, however, as taking oft under circus 
grounds conditions would appear to be 
an infrequent likelyhood, and the word- 
of the newspaper advertisement implied 
as much. 


Unlike modern scientists wno put mon- 
keys and mice into orbit before humans, 
the circus industry tested humans before 
risking valuable zoological specimens. 
In 1909 Barnum & Bailey featured 
“Jupiter, the Balloon Horse,’ and be- 
tween 1916 and 1922 AI G. Barnes 
achieved fame for ‘Samson, the Aviated 
Lion.’’ An eartier ad for Cook & Whitby 
1893 shows a cut of a horse being para- 
chuted from a balloon, which suggests 
that such a feat must have been at least 
imagined by someone that early, but the 
wording of the ad indicates that tne 
actual feat was done by people. 


The advertising illustrations, and writ- 
ten claims for these aviated animals, 
gave the definite impression that they 
were airborne by means of balloons. On 
the other hand, the writer has been in- 
formed that such as Barnes’ lion were 
aviated by a platform raised in the tent 
by block and tackle. Visualising the limi- 
tations of a tent, it seems likely that the 
mecnanical device was the more likely, 
and at best small “‘prop’’ balloons may 
have been used only for affect. 


The development of heavier-than-air 
craft made the balloon obsolete and no 
longer an attraction as a modern marvel. 
Eventually, however, it was inevitable 
that the balloon ascension would return, 








not as a scientific wonder, but as a re- 
creation of an antique of the nostalgic 
past. Such was the case in 1953 when 
King Bros. Circus again utilized the old 
time balloon ascension along with a 
street parade. 


If the experience of the King Bros. 
ballcon was an authentic comparison 
with the past, it is evident that these 
aerial devices did not always perform with 
reguiarity and dependability alleged by 
press agents. Perhaps this is further re- 
vealed in the advertised claim of the 
Empire City Circus of 1871, which claim- 
ed to carry eight different balloons, “’so 
that an ascension is guaranteed daily.” 
If this claim to 8 balfoons was an exag- 
geration, it perhaps reflects the truth as 
to the frequency of success of any one 
balloon. However, if these balloons were 
mecranically unpredictable, they were 
good crowd getters. It is evident that 
whatever else mignt be said for or against 
them, they served their purpose as far as 
showmen were concerned, and gave em- 
ployment to many aeronauts while they 
strove to perfect their science. 


BIBLIOGRAPHY — 


Scamehorn, Howard L., ‘’Balloons to 
Jets.” Davis, Burke. ‘The Civil War in 
the Ajir,’’ Chicago Tribune, Feb. 26, 
1961. Otherwise, most information was 
gleaned from the circus newspaper ads 
in the possession of the writer. 
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PHOTO NO. 3—Big Top on fot. 


has been repainted with the Wallace 
Bros. title. 

The motorized equipment comes from 
last year’s King and Cristiani shows. The 
color scheme is basically red and white, 
top half of truck white with the bottom 
red. The title is in blue trimmed in gold 
with gold scroll. The trucks from the 
King show use the same color scheme 
they had in 1960, a large white triangle 
on a red background. The hippo and 
sideshow lion den are painted red, white, 
and blue, very similar to the color scheme 
they had on Cristiani Bros. in 1959. The 
King Bros. 1960 cage is red with blue 
lettering. Most of the tractor units are 
painted solid red. A variety of makes are 
used, with GMC’s and Internationals pre- 
dominating. The truck equipment ap- 
pears to be in very good condition and 
all units have been nicely painted and 
lettered. 

The list of trucks on the show are as 
follows. Note ‘‘s’’ denotes tractor with 
semi_ trailer. 


1. Stake driver, stake & chain. Painted 
solid red. 

2. (s) Sideshow, canvas, poles, equip- 
ment, with a cage On one side. Cage 
contains | chimp, 1 baboon, and | 
bear. Vehicle is painted red and 
was on the 1960 King Bros. show. 


No, 20 (s) Elephants (5). 


. (s) Poles and seats. Mechanical seat 
truck. (Cristiani Bros. in 1960.) 


(s) Mechanical seat truck. (Cristiani 
Bros. in 1960). 


(s) Mechanical seat truck. (Cristiani 
Bros. in 1960). 


. (s)} Mechanical seat truck. (Cristiani 
Bros. in 1960). 


Note: Each mechanical seat truck is 
also designed to carry other seating 
properties such as jacks, planks, and 
stringers. 

No, 12 (s) Chairs and properties. 
(Cristiani Bros. in 1960). 

. Pickup truck pulls cookhouse trailer. 
All cookhouse equipment loads on 
these vehicles. Cookhouse kitchens 
mounted inside trailer. Trailer is 
house type trailer, aluminum colored, 
and unlettered. 

(s) Horses and ponies. (King Bros. 
in 1960). 


No. 23 (s) Sleeper and properties. 
(King Bros. in 1960). 


No. 22 (s) Sleeper and wardrobe. 
(Cristiani Bros. in 1960). 
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13. No. 11 (s) Light plant. (King Bros. 
in 1960), 


14. No. 7 (s) Ticket & Office truck. 
(King Bros. in 1960). 


15. No. 8 Concession stand. 


16. No. 9 (s} Cencessions. (Cristiani 
Bros. in 1960). Painted aluminum 
and lettered in blue. 


17. No. 6 (s} Walkthrough ‘Killer Mon- 
ster’’ pit show, and sleeper. (Cristiani 
Bros. in 1960). 


18. No. 5 (s) Sideshow fighting lion den, 
and properties. (Was the rhino den 
on Cristiani Bros. in 1959). 


19. No. 4 (s) Hippo den and properties. 
(Was the hippo den on Cristiani 
Bros. in 1959), 


20. Panel truck, machine shop and car- 
penters shop. 


21. Welding, gasoline supply, and tire 
truck. 


22. Panel truck, properties. 

23. Canvas loader. Painted red but un- 
lettered. 

24. (s) Steam Calliop2. (On Cristiani 
Bros. in 1959). Rest room trailer. 


(Note tractor to the No. 23 sleeper 
has two huge water tanks mounted and 
serves as the water wagon. 


In the backyard there are some 15 or 
20 private trailers, trucks, and various 
type vehicles. 


The show is playing sponsored dates 
and uses quite a bit of outdoor billing. 
There was plenty of stock paper posted 
from East Point some ten miles almost 
into downtown Atlanta. The show was 
on the asphalt parking lot of the huge 
Tri-Cities Shopping Center about ten miles 
from Atlanta. This is the type of lot with 
adequate parking space which draws 
the crowd. The crowd at the evening per- 
formance on the second night, usually 
the light night, was overflowing. Hun- 
dreds were seated on canvas spread 
around the track. 


The 1961 performance is a very good 
one. Performers like Benny Cristiani and 
Pete Cristiani’s wife, Norma, do at 
least four or five turns. Wardrobe is new 
and looks great. All performers make a 
change of costume for each turn. The 
spec wardrobe was colorful and the cos- 
tuming for the web and ladder numbers, 
in which the show is using big circus pro- 
duction is outstanding. A fine 6 piece 
band plays for performance, using mainly 
old standards with a couple of circus 
marches and gallops. 


PHOTO NO. 4—Bull 


Herd in front of No. 20 truck. East Pt., Ga. 


The performance presented at East 
Point lasts approximately one and a half 
hours and was as follows: 


1. Spec. 

2. Norma Cristiani works 2 chimps in 
center ring. Dogs trained for the 
“bull fighting’’ gag in end rings. 
Clown walkaround. 


Benny Cristiani Family in center ring 
for their traditional acrobatic act. 
Risley act works in one end ring. 


Mardi Gras Aerial Ballet. Single 
traps and ladders, with 9 girls up. 
Evie Karoly, dressage act. 

. Clowns, boxing gag. 

Evie Karoly, bareback riding. This is 
a lovely young lady in a beautiful 
costume and a very pretty act. (Band 
plays the famous ‘Go, Gallup’’ for 
this act). 

Benny Cristiani Family Riding Act. 
This is a superb act and these vet- 
eran performers of many a_ season 
under the big top never looked 
greater. 

. Clown walkaround. 
Miss Eva, hippo, 
center ring. 

. Aerial Extravaganza. Web number. 
Nine girls up. This act has the pro- 
duction with a lady singing an ap- 
propriate song. 

Benny Cristiani Family, leaps. 
Clowns, washwoman gag. 
Elephants (5) worked in fast snappy 
routine in center ring. 

. Trampolines in two end rings. Norma 
Cristiani with a chimp in one ring, 
Benny Cristiani in the other. 

Clown walkaround. 

. The Flying Wards, flying act, closes 
the performance. 

The show uses five clowns with their 
gags and props about average. No con- 
cert is given although show uses the tra- 
ditional opening candy pitch. 

The show is evidently on a tight nut 
but with adequate help. Performers were 
doing “‘cherry pie’’ at East Point. Show 
is moving on time and picked up some 
good early stands in Georgia despite a 
couple days sidewall at Griffin and 
Smyrna due to high winds. The 1961 
show is equipped to play the big cities 
as well as medium sized towns. With a 
reasonable route and good promotional 
dates as was the one in East Point the 
show should be on it’s way to a winning 
1961 season. 
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DAY OF DAYS 


Looked forward to with longing by the 
chiidren and grown-ups. The eventful 
day that delights, entertains end in- 
structs, refreshes end relieves from 
the tedium of toil. The one best holli- 
day dawns with the Great KING 
BROTHERS CIRCUS DAY. 


REMEMBER THIS: 


Clean and wholesome entertainment 
is the platform upon which these fa- 
mous brothers stand. Indeed they 
have seta pace to be found with no 
other circus In America’s history. 
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No. 1—Office and Ticket Truck. Athens, Georgia. 
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In addition to the show owned vehicles there are approxi 
mately 7 or 8 privately owned passenger cars, trailers, and 
trucks. 

The 196] performance runs approximately ne and a 
quarter hour. No spec is aiven as seating comes almost to the 
ring curbs giving little or no hippodrome track. Performanc 
given at Canton, Georgia was as follow 
Ring |, juggling, Ring 3, risley act 
Lady Barbara and her high school horse 
Single elephant, Helen, in center ring 
Clowns, baseball gag 
Prince Stanley, wire act 


Jean Warner and her chimp, Mr. Mike 


S > |e rs ( ) : 
Swinging ladder Tw 7 No. 4—Big Top on lot. Canton, Georgia 
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The show experienced good business at Canton, the night 
house being a full one. The night before at Gainesville they 
were strawed to the ring curbs and the previous day in Athen 


aiso saw good busin«e lespite high winds most of the day. A 
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No. 2—Pane! Truck and Trailer loaded with 6 miniature cages. obtained shortly as well as new canvas for the sideshow 


Athens, Georgia. menagerie 
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WINTERQUARTERS P.O. Box 71 CORAL GABLES 34, FLA. 
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& sf 
“GREATEST TRAVELING 'Z00 
IN ALL EARTH'S HISTORY 


LITHOGRAPHS OF THE 1920s 


Lithographs are one of the most graphic and expressive forms 
of circus advertising. The colored litho posters, as we know them 
today, began to be widely used by circuses in the latter part of 
the 19th century. At that time many barns and fences were avail 
able for posting, allowing far more large posters to be used than 
we see today. Twenty-four, forty-eight and seventy-two sheets 
were not at all uncommon. Chilly Billy Cole fathered the largest 
litho ever printed and posted. Louis E. Cooke arranged with the 
Strobridge company to design and print a lithograph for the W. W 
Cole Shows that was over 100 sheets 

However, along with the larger outdoor posters circuses have 
always used lithographs for window displays. These sizes are the 
one more often found ir collections today, being smaller and 
easier to keep 

The large litho houses like Erie, Strobridge, National and 
Central carried many stock designs of paper with space to im 
print the title of a show. But most shows ordered special designs 
of paper to advertise acts and features appearing with their show 
These styles of paper are of the greatest interest to collectors 
Most of the posters shown here are of the special design type 
Next in order of interest are the train unloading, menagerie and 
big top interior scenes. Still another type carried large pictures 
of the owners. 

The lithographs on these pages and on the cover were 
gothered by Karl K. Knecht from the advance advertising cars 
that toured ahead of circuses in the early 1920s. They are now 
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An Interesting Interview With 
JERRY MUGIVAN 


Written by Frank Braden in 1921 


NMuagivar 1 G \ ie Pa Shortly after this | talked circus with Bob Schiller, who 

X fe igen f the 1d $2,70U worth of circus property stored in an old building 

telepnone IS ringing briskly and bell boys had come in twict 1 Kansas City. Schiller agreed to join Bert and me in putting 
with telegram 1 Quiet morning, as mornings a ) shor k Ed Brennan ur first general agent, with 
with the bo iday St. Le where | talked with Henry V. Gehm, of the 
Tnere wa at de tf oldtimers’ talk. The agents got ortation Company, about renting Our train. | 

Mr. Mugivan ite here and there Finally urgings f \ ewnat wary: in fact, he wanted four months 
that had failed i: as revailed. For the first time in hi enta 1d > but we finally compromised on an advance 
life Jerry Muaivar uTfered in interview } nth. At thi juncture Bert called me from 
Here’s the yarn Kansas C ‘tate that Mr. Schiller had learned that other 
‘My first circus experience was with the Sanger & Lentz 'd prevent his sharing our circus adventure. This 

w, J. B. McManon, owner and manager. That was in 1893 we irdiy good news, but | had in mind W. F. Smith, who 
ind it was then tna et Bert B fe were n ticket T ld in Kansas City the Howe’s Great London Circus 
Bert and |. After that se wa ne circus game for property. Brennan and | returned to Kansas City, where | 


several vears retailing bargatr in railroad ticket talked with Smith. He was willing to invest, but he declared 


‘In 1900 | was with the Sells & Gray Show as assistant to himself thru with trouping. Things moved along to the point 
John Talbott, legal adjuster. In 1901 | managed the dining where | was t meet Smith at the bank where he was to 
car on the Great Wal deposit the check for 
lace Shows for William his share of the show. 
Hart, and in 1902 John 7. Meanwnile Bert was at 
Talbott and | had ’ , ' the stockyards looking 
priviieg and the din . . » over horses and hang 
ing car with the same i ’ . ing on the telephone a 
troup The following : oy ’ waiting the word from 
year 1903. | had the . “<< Se Be - ~ , me f buy Smith ap 
privileges and lining [ . | ” ” yeared On time and we 
car with Howe's Great ~ rr, — : Ss closed our transaction 
London. We closed at wee bee? 2 . Pie : =, tT _ | immediately called up 
Macon, Ga Dec 15 . >= — ok, - Bert, who bought 
| went to Denver. In the - ) twenty-eight head of 
oring f 1904 | went 7 . ad pay : draft stock 
t Kansas City to tak 4 > a. i > ‘We had to get the 

ver In amusement f . \ Sao tn  . horses to Centropolis, 
park. With me was an ¥ —_ a! ; . Me the old winter 
expert wh wa . / 4.4 quarters of the Howe 
poken. After he looked a snow. It was not a mat 
thing ver ter of shipping not 
the _ building sagged a with us. Wee weren't 
and gapped with age . shipping just then. We 
he said Bring a grip led that stock to Cen 
full of money, and after tropolis. There had been 
it’s } you wont a fire at the winter 
know where it went quarters, and only the 
He was right. Among walls of the buildings 
other thing the street were Standing 
car folks wouldn't give ith Covlection ‘We used one long 
u a. ftive-cent fare No. 1—This unusual camel hitch was used in the Howes Great London Circus coach as a cookhouse 
That ended that parade in 1910-11-12. and workingmen’‘s sleep 
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Bill Woodcock Collection 


No. 2—This ticket wagon was used by the corporation for many years. 
Many titles have appeared on it. This photo was taken while it was 
on the 15 car Howe Show in 1920. 


ing quarters. Two old stock cars were the stables. We set about 
getting the troupe, which we decided to call the Great Van 
Amburg Shows, ready for the road. From Mr. Gehm came four 
flats, two stocks and three sleepers. Our advertising car was 
an old Arms Palace. Five days before it opened the season 
the billposters came on. They built in paper lockers, berths 
and everything. 

‘However, the day the billers joined they were greatly in- 
terested in a portion of our herald which showed the Van 
Amburg show On wagons, and, under the picture, the line, 
‘How We Traveled 40 Years Ago.’ Below was a picture of a 
gorgeous circus railroad train with the line, ‘The Way We 
Travel Now.’ That night the men bunked in the car for the 
first time. It rained; it poured. Within five minutes the whole 
crew was astir. Men had wash basins, buckets and tarpaulins 
over their heads to shield them from the leaks in the old roof. 
It was miserable going. However, one ancient trouper got a 
laugh when he declaimed: ‘How We Traveled 40 Years Ago— 
The Way We Travel Now.’ 

“The exterior af this car was covered with animal pic- 
tures—a regular pictorial jungle. When we returned it an 
Armour shipment of calves went in it from Kansas City to 
New York. When the car arrived in New York the unloading 
crew was afraid to open the door. The pictures of the leopards 
and lions had ‘em scared. They wasted two hour before they 
mustered up courage to look in the door. ‘A h—I of a car to 
ship calves in,’ they complained. 

“Our menagerie was imposing. We had four cross cages. 
In them we had one lioness, bought from Francis Ferari for 
$100; one grey wolf, worth $25; one black wolf, worth $25; 
one cage of monks, worth $100 a dozen, and a cage of cocka- 
toos, worth $10. That gave us a $260 menagerie. We had an 


Pfening Co 
No. 3—The Van Amburg title is shown with Howe on this float car, 
INS that the above train photo was taken on the 25 car show 
in 
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Odd assortment of wagons—some with high wheels, some with 
low wheels, some with both high and low wheels, some with 
brakes and some without brakes. Our chandelier wagon had 
One wheel that wouldn't turn. This wheel slid thru the whole 
season. That was cne wagon that needed no brakes. 

‘"We opened at Waverly, Mo., April 23, 1904, with a mile 
haul uphill and green horses. We had to rent mules and a 
traction engine to put the Great Van Amburg Shows on the 
lot. But we made it. We had grief in plenty, but we kept 
trouping. There were blowdowns, washouts and clems. Many 
a plaid vest and red necktie was left on the lot that season.” 

Here somebody interrupted to ask about ‘th’ elephant.’’ 
A Mugivan laughed, and then he let his hearers in on the 
joke, 

‘At Cedar Rapids, Neb.,’’ he explained, ‘‘the natives looked 
over our $260 menagerie carefully, failing, as usual, to locate 
an elephant. That evening we found leaning against the mar- 
quee one of those big tin elepnant signs that mercnants used 
to stand along country roads. On it was painted: ‘Donaied 
to Mr. Van Amburg by the Cedar Rapids Zoo,’ As Cedar 
Rapids only boasted 700 people the joke was doubly good. 

‘By this time our ‘menagerie’ had mostly died off, and we 
had to do something, especially after the Cedar Rapids prac- 
tical joke had aroused our showmanly pride. George Hall, Jr., 
was playing fairs, so we made a deal with him. He joined us 
as Bryant, N. D., with one car, one elephant, four or five cages 
of real animals, a ‘talking’ pony, some educated dogs, a trained 
hog and a big snake. Hall did Punch and Judy and magic in 
the side-show. We had filled our wolf den—the two wolves 
had long since died—with goats. These were now replaced 
with Hall’s animals. Things were picking up. Hall stayed 
with us until we decided to play the Red River, where we 
needed fewer attractions. We closed at Dumas, Ark., selling 
the stock to a mill at Arkansas City, Ark., keeping one team 
of horses, a January mule and the lioness. We went in to 
Kansas City. 

‘In January, 1905, Bowers, Brennan and | attended the 
Forepaugh-Sells sale at Columbus, O., to purchase equipment 
and animals. We spent two days going over the equipment 
menagerie and stock selecting what we would buy the day 
of the sale. We had a great time window shopping. ‘That's 
the very thing | need,’ Brennan would say. Bert would pick 
out a wagon or an animal and so would I. We were all set 
when we got the word the show had been sald as a whole to 
James A. Bailey. Somewhat disappointed, to say the least, 
we left Columbus for Peru, Ind., where we bought of Ben E. 
Wallace two lions and a camel. Brennan and | returned to 
Kansas City. There | met Martin Downs, who persuaded me 
to go to Topeka to look over some stuff at the Sells & Downs 
winter quarters. While [| was in Topeka Martin engaged 
Erennan to cantract railroads for the Lemon Brothers’ Show 
in Canade. When | got back to the city | found | had no 
snow and no agent! 

“We then bought for $400 of the National Printing Com- 
pany, Chicago, a sleeper which had been in use by a hall 
show. On it in big letters was the name of the show, ‘For 
Mother's Sake.’ We shipped to Kansas City via East St. Louis, 
where we attached to it another car bought for $500. We 
had Ikey Lewis bringing the cars in. When they reached the 
Kansas City yards a burly yard man awakened Lewis. ‘Say, 


Pfening Collection 
No. 4—The side show band is shown maunted on the lot for parade, 
probably also taken in 1923. . 
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cull,’ he growled, ‘that other car is named ‘For Mother's 
Sake.’ What t’ h—I is the name of this one?’ ‘For Christ’s 
Sake!’ roared Ikey, sleepily, as he ducked under the blankets 
again. 

‘We bought of Major Gosney, New York, an elephant, our 
first pachyderm. It’s name was ‘Major.’ From the National 
Printing Company we purchased our first advertising car. By 
the way, that car is now the paint shop for the Venice Trans- 
portation Company. We also bought seven cages and had ten 
cars with the show and one ahead. We opened at Pleasant 
Hill, Mo., with Ike Strebig as general agent. The season was 
prosperous, and we closed at Montezuma, Ga., December 18, 
going into winter quarters at Piedmont Park, Atlanta.”’ 

Thruout this interview Mr. Mugivan referred to no data 
to refresh his memory. He was able to name the number of 
stands played in each state, the number of horses, animals, 
cars bought at any time, from who bought and the amounts 
paid. Dates and names of people, towns and animals he re- 
called instantly. In fact, he made a memory expert look like 
the absent-minded professor of the comic papers. Not one- 
tenth of the data he gave out can appear in this interview, 
due, of course, to space limitation. The chap who tries to sell 
the boss of the world’s largest cluster of big top organizations 
filing system is certainly on a blank. 

“In 1906,’" continued Mr. Mugivan, ‘’we opened in Atlanta 
under the auspices of the Shrine. Bert Bowers had bought at 
Glen Island, N. Y., two camels, a llama and ‘Babe,’ our second 
elephant, a big one, standing nine feet high. We also added 
another car to our train, making eleven back with the show. 
This car had been the No. 2 advertising car of the Walter L. 
Main Show. We closed at Hallettsville, Tex., December 1. 

“Our first equestrian director was Frank A. Gardiner, the 
double somersaulting leaper. George A. Kline was our prin- 
cipal clown. He was a noted mule rider. Dan Leon was 
equestrian director in 1905. There were many celebrated old 
timers on our roster in those days. Their efforts were a great 
factor in making the show a success. 

“| remember that Gardiner had three high school horses 
with the show. He had Jim Ward working for him. It seems 
that Gardiner owed Ward for salary and the latter threatened 
to sue. Frank offered to settle by giving Ward one of the 
horses. It was a good horse, and Jim agreed. So they finished 
the season amicably together. However, when the show closed, 
Gardiner presented Ward with a bill for feed. It came to the 
exact amount of Gardiner’s original debt to Ward. Jim could 
not pay, and he lost the horse. It was a painless method of 
paying off an obligation. In time Jim told the joke on him- 
self. ‘Well, it was a horse on me,’ he would conclude. Gard- 
iner had a dog with the show. It was a busy little tyke, but 
foolish. Every night it would round up a bone, and, with 
admirable foresight, bury it under the stake and chain wagon. 
It knew the wagon and the relative position it occupied on the 
lot. Next morning, after the train had moved sixty or one 
hundred miles, the pup would frisk onto the new lot and scoot 
for the stake and chain. Then it would dig earnestly for the 
bone. Failing to find it where re remembered placing it, the 
puzzled little pup would paw up every foot of ground under 
the wagon, while the bosses had their daily laugh. 

“In 1907 we opened at Houston, Tex., playing twenty 
stands under the auspices of the Daughters of the Confederacy. 
John Talbott and | had bought a half interest in the Great 
Wallace Shows, and, with the combination of the Hagenbeck- 
Wallace Shows, we had an interest in that organization. 
We added three elephants to the Van Amburg herd, making 
five—Major, Babe, Mama, Monte and Topsy. There were 
thirteen cars back with the show. 

‘It was a good season. We closed in Whitman, Ga., win- 
tering at Valdosta. In 1908 we opened at Valdosta, and in- 
vaded New England. We had purchased two stock cars and 
an elephant car, and we owned our own train. At Charleston, 
S.C., we changed the billing to read Howes’ Great London 
Circus, our first use of the title. We closed at Cochran, Ga. 
In 1909 we opened at Atlanta, playing for the Firemen’s 
Widows’ and Orphans’ Fund, and we closed at Jacksonville, 
Fla., Christmas day. We opened there for a week March 13, 
1910, and thirteen proved a lucky number far us, for it was 
that season we jumped into Canade for the first time, playing 
Montreal July 9. We closed at Charleroi, Pa., October 28, 
after a big season, and wintered at Verona, Pa. 

“An amusing thing happened that season. You gentlemen 
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recall, no doubt, that it was the year of the Jeffries-Johnson 
fight. Naturally, interest in the bout was keen on our show. 
But, at that, | don‘t believe we were as worked up as were 
the members of the advance. Our special agent was a fight 
bug of the first water, and he worked out a scheme both to 
do his work and to see the fight. It was a good scheme. He 
made two towns a day for three weeks, and made ‘em well at 
that. He left forwarding addresses, and had things done up 
brown. He saw the fight and returned to his next open town 
ready to go on as tho nothing had happened. But, when he 
alighted from the train, Ike Strebig, with a new special agent, 
happened to be on the platform. Ike told the erring fight bug 
what he though of him. It was a good dressing down. 

"But, Mr. Strebig,’ protested the agent, ‘| made all those 
towns right, even if | did make ‘em fast, didn’t |?’ 

“" "You made ‘em fast,’ roared Ike, ‘but you'll make the rest 
of the towns on this season’s route a darn sight faster. You'll 
make ‘em in nothing—flat! Here’s your money!’ 

“Up to this time we had been a one-ring show. We pur- 
chased that winter three tableau wagons, one stock car and 
one flat. We also acquired the Dode Fisk Show, which we 
called Sanger’s Great European Shows. We operated it sepa- 
rately. We now made Howe’s Great London a two-ring, one- 
stage aggregation, with 15 cars back and one ahead. We 
had Richard Dockrill as equestrian director. Our 1911 route 
extended thru Ontario, Western Canada and the Coast. We 
closed at Tucumcari, N.M., and wintered in Hutchinson, Kan. 

“In 1912 we opened at Hutchinson, moving into Eastern 
Canada. Ike Strebig died in July, and W. E. Ferguson took 
over the routing of the show. We closed at Montgomery, Ala. 
We now acquired the Robinson Famous Shows from Dan R. 
Robinson, and substituted that title for the Sanger name, 
with Harry Mann as agent. That winter E. C. Knupp joined 
us as general agent of the Howe Show. Both troupes wintered 
at Montgomery. The Howe Show opened the season of 1913 
with nineteen cars back and one ahead. The Robinson Show 
had eighteen back and one ahead. | managed the Howe and 
Bowers the Robinson Show. There were four ‘bulls’ with Bert 
and six with me. We had added Mabel, Betty, Tom and Dutch 
to our herd. 

“That fall both shows ran into Montgomery again, taking 
the rcad in the spring of ‘14 with twenty cars back and one 
ahead. Both shows wintered in Peru, Ind., that year, and 
George C. Moyer, who had made the season of ‘14 interesting 
with his Haag Show opposition, was secured as general agent 
of the Robinson organization. George Aiken, the old Robinson 
manager, was general agent of the Howe Show. 

"The Robinson Famous took the road the spring of ‘15 
with twenty-two cars back and two ahead, and the Howe with 
fifteen cars back and one ahead. The former show had six 
elephants that year and the Howe Show had four. In 1916 
the Robinson Famous title was changed to John Robinson’s 
Circus, with twenty-eight cars back and two ahead. We made 
the Coast trip that spring. The Howe Show had twenty cars 
back and one ahead. 

“With it were seven elephants, while the Robinson Show 
carried eight. On May 13 Ed C. Knupp relieved George Aiken 
as general agent of the Howe Show. The former show closed 
in Americus, Ga., and the latter in Brewton, Ala. Both win- 
tered at Americus. 

‘'We took the Howe Show off the road in ‘17, putting the 
John Robinson Circus on forty-five cars. George Moyer was 
general agent and Ed Knupp was traffic manager. The follow- 
ing season, that of ‘18, the Robinson Show opened with twenty- 
eight cars back and two ahead. George Moyer was general 
agent and traffic manager. We closed early on account of the 
flu at Elizabeth City, N.C. 

“Early in 1919 we bought the Hagenbeck-Wallace Circus 
at a receiver's sale. Both it and the Robinson Show tock the 
road in “19 as thirty-car troupes. George Moyer was the gen- 
eral agent of the Robinson Show, and Ed Knupp returned to 
the firm’s employ, becoming the general agent of the Hagen- 
beck-Wallace Show. The former troupe closed in Holly Springs, 
Miss., and the Hagenbeck-Wallace Show in Jackson, Tenn. 
Mr. Bowers had managed the Hagenbeck Show since its pur- 
chase. Last year we put out the Howe Greater London Show 
on fifteen cars, with Dan Odom as manager and Bert Ruther- 
ford as general agent. This year we are enlarging the show, 
increasing from fifteen to twenty-five cars. The title will be 
Howe’s Great London Circus and Van Amburg’s Trained Wild 
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Animals. Mr. Odom will manage it and Mr. Rutherford will 
be the general agent. The show will be perfectly equipped. 
This winter we bought from H. H. Tammen and F. G. Bonfils, 
the Denver publishers, the Sells-Floto Circus, and, with it, the 
Buffalo Bill title. We bought from William P. Hall, Jr., the 
Yankee Robinson Circus.’’ 

This was the end of the story—the narrative of the circus 
round-up. In the lobby of the hotel a group of m2n waited to 


talk business with the boss, and, as he told the tale, Mr. 
Mugivan realized that he had two days’ work to do in one— 
but he told it patiently. 

Someone asked: ‘Do you and Mr. Bowers always agree?”’ 

It was a blunt question, to say the least. 

Mr. Mugivan grinned. ‘‘Well,’’ he replied, ‘“we don’t ever 
disagree—seriously. Nothing could caus2 us to do that— 
nothing. What's a circus more or less between partners anyway?” 


The Greater Norris & Rowe Bandwagon 


This little story shows how CHS members work 
tegether for the common cause, that of the pres- 
ervation of circus history. 

Quite some time ago, Jerry Booker of San 
Francisco got a lead on an old circus wagon in 
the collection of horse drawn vehicles owned 
by Pierce A. Miller of Modesto, California. It 
was a tallyho type bandwagon of The Greater 
Norris & Rowe Circus of perhaps 50 to 60 years 
ago. Jerry passed his information cn to the 
Circus World Museum, and the ball started roll- 
ing. Ascertaining that the wagon could be pur- 
chased, CHS member Don Francis was asked 
to look over and photograph the wagon and 
give his opinion on it. Don went to Modesto, 
photographed the wagon from several angles, 
and pronounced it a valuable find. 

Mr. Robert Ott, of the Ott Hardware Company 
of Baraboo, then purchased the wagon and do- 
nated it to the Circus World Museum. Trans- 
portation of this little gem was arranged from 
Modesto to Chicago and then to Baraboo, and 
on April 14 this historic old vehicle was unloaded 
at the Museum. 

The vehicle is in very good condition, having 
been stored inside in the dry climate of Calli- 
fornia. It is 6 feet wide across the wheel hubs, 
7 feet overall in height, and 10 feet long. The 
wagon box is 20 inches high, and the seats are 
16 inches additional. Presumably this circus used it when it was 


a mud show. There are three rows of seats for the band plus the | 


front seat for the driver. The wagon is painted blue, the seats red 
with lyre decorations in gold on each side. The words, ‘The 
Greater Norris & Rowe”’ are in yellow with red and orange shad- 
ing. The word “Circus” is in gold. The wheels and undercarriage 
are red. The seats are leather upholstered and are in good con- 
dition, considering the age of the vehicle. 


To restore this little wagon will entail not too much labor. 
About all it needs is a coat of paint. It will be on display at 
the Circus World Museum this season. 


The photo was made by Museum Staff member Paul Luckey 
(CHS) the day the wagon arrived in Baraboo. If any CHS mem- 
ber has a photo of this wagon while on The Greater Norris & 
Rowe Circus, the Mus2um would sincerely appreciate it. 


Bill Woodcock Circus Album 
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HAAG’S MIGHTY SHOW 
Early 1900's 


HAAG'S MIGHTY SHOW, CIRCA 1903 
Bill Williams, Elephantman — Bulls Alice and Tip 
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FROM THE RINGLING MUSEUM PUBLICITY DEPARTMENT—Jack Joyce puts his troupe of Dromedaries and performing zebra 
through the paces for the Governor's Invitational Circus Perfoymance presented by the Ringling Museum of the Circus during 
the legislative weekend held in Sarasota on January 14 and 15. Im background is the Museum's famed Lion and Gladiator Band- 
wagon and at far right is Frank Cucksey, former circus performer and now lecturer ot the Circus Museum. 


Ringling Museum Of The Circus 


For the cond consecutive year } sounds. Included in the program wa South America 
circus performance wa staged at the mediey of tunes as played on a circu Jack Joyce with his camels, llamas 
Ringling Museum of the Circus for the bandwagon in parade zebra and pony were a great hit with 
gala legislative weekend held in Sarasota The show was presented in one ring the Circus Museum show. This act will 
January |14 and 15. With pink sawdust with the ring-curb painted a brilliant red n be seen with RBBB for the 196] 
real old-time circus band, pretty girl: white and blue. The ring contained pink eason 
funny clowr performing camels, jump dyed shavings witha |2 foot wide Hipp Four walk-arounds were presented by 
ing llama ind even a zebra. this vear's drome track of wnite sawdust surrounding the great Lou Jacob famed Ringling 
snow wa ) colorful and exciting spec the ring. Striped canva ide-wall with August clown. Lou was assisted by hi 
tacle. the like of which this town hasnt the Lion and Gladiator bandwaqon form young daughters, Dolly and Joanne 
seen in many a day ed a striking backdrop for the performer Mel Miller turned out a great bill as 
Billed as the Governor Invitational and the band the proqram for the show. It was written 
Circus Performance, the Show was pre The featured acts included the Fon in the long forgotten style of the 19th 
sented for Florida’s new governor, Farri taine Sisters on unsupported ladders century complete with all the superla 
Bryant, legislator cabinet officials and Freddie Canestrelli and his wife with tives and appropriate art. The herald type 
their famili: The production was or their great rola-rola number and sensa bill, printed on newsprint of assorted 
ganized and directed by Mel Miller tional young Remo Loyal pectacular colors, has already been sought by many 
Curator for the Museum and Mel proved young tightwire artist. Remo, son of the for traming 
to everyone that he knows what a circus famed bareback star, Guistino Loyal, ha The Museum has received much praise 
should’’ look like for several years been oa star of Sarasota for the performance and a majority of 
Merle Evans headed the band of old High School ‘Sailor Circus.°’ Soon he those who witnessed the show expressed 
time circu windiammers’’ who together joins the Ringling Bros.- Barnum & Bailey their hope of this becoming a regular 
presented their special brand of nostalgic international show cheduled tt tour Museum feature 
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CONCESSION TRAILER 


BULL VAN 


The Royal International Circus 
Presented By Hunt Bros. 


On Saturday, April 29th, the Hunt 
Bros. Circus opened its /7Oth season. 


On the lot were fans and model build- 
ers including Bill Dykes, John Lower, 
Sam Shearer, Paul Bohler, George Kien- 
zle, and Chuck Sateja. 


The Hunt show makes an impressive 
sight on the lot this season. All of the 
equipment was in top shape for the 
opener. Many units were freshly painted, 
and some had not been redone since last 
season. The Royal International title ap- 
pears on most of the equipment, and the 
lithos and cards ahead of the show also 
have this name on them. The Hunt's 
have some new paper this year, including 


1? 


BULL VAN 


By William Dykes, Salisbury, Md. 


at least two sheets that the author ob- 
tained. 

Show has nine bulls, and lined up 
trunk-to-tail they go right down the line 
in size. 

Program lists 25 displays, and all were 
working On opening day. Of course tne 
usual delays in animal acts showed up 
a few places, but other than that per- 
formance was smooth. 

New on the show this season is a 
smaller band trailer. The band has four 
pieces including organ, trumpet, drums, 
and bass horn. The band does a real 
good job, scunding three times its size. 


Staff includes Charles Hunt, executive 


Pastry te ie dns asasreees: 


producer; Harry Hunt, executive director; 
Marvin Case, business manager; and 
Walter Long, general representative. Ray 
Sinclair is the producing clown, and is in 
with some new stunts, also producing 
clown is Gil Wilson. 


On tne lot were photographers from 
P.M.N. preductions who were filming a 
movie ‘Pity Me Not.’’ Several scenes 
were baing filmed on the lot, and there 
were about 25 people in the movie crew. 
‘Pity Me Not’’ is planned to be released 
naticnally in September. 


The Hunt show is a good old-time 
circus. If you get the chance to see it, 
don't miss it! 


MIDWAY 
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Elected To Circus Hall Of Fame 


April 4, 


St Petersburg Florida Election of 
Circus ‘‘Greats’’ to the Circus Hall of 
Fame were announced today at a meeting 
of the Circus Saints and Sinners in St 
Petersburg, Florida. Names synonomous 
to the circus were elevated to a place of 
honor in the institution representative of 
all circuses past and present, located in 
Sarasota 

Those elected were John Bill Ricketts 
the acknowledged father of the American 
Circus; Alfreda Codona, one of the 


greatest flyers the world has ever known: 


1961 


Bird Millman, acknowledged everywhere 
as the foremost female wire-walker; Cap 
Curtis, whose ideas and inventions will 
always live with the Big Top; Charles 
McGee Sparks, outstanding in circus his 
tory for his superior Circus management 
ond the five Ringling Borthers—Al, Otto 
Alf T., Charles, and John—famous for 


the circus empire carrying their name 


These elections 


were made by the 
Circus Hall of Fame National Awards 
Committee Nominations for elections 
may be made by anyone, but sufficient 


bicgraprical data has to accompany the 


nomination to enable the committee to 


cct on it. The committee will meet inter 
mitently during 196] to study nomina 
tions, and further elections will be an 
nounced at the end of the year 


The National Awards Committee elects 


in three categories: Artist, Business, and 
Maintenance, and nominees must be 
deceased or retired from circus life for 
five vears. Members of the National 


Awards Committee are Col. B. J. Palmer 
of Davenport, lowa; Mr. Homer L. De 
Golyer of Dallas. Texas: Mr. L. M. White 
tf Mexic Missouri: Dr. H. Chester Hoyt 


of Soras ta Fic rida; Mr Fred D Pfenina 


Jr. of Columbus, Ohio: Mr. Eric C. Wilson 
of lowa City, lowa: Dr. H. H. Conley of 
Park Ridge, |{Ilinois; Mr. John Yancey of 
Newport News, Virginia: Mr. Herman J 
Linden of Aurora, Illinois: Mr. Herbert 
Georg of Sprinafield, Illinois; Mr. L. Wil 
son Poarch, Jr. of Arlington, Virginia: 
and Mr Bette Leonard of Wichita 
Kansas 


JOHN BILL RICKETTS 


John Bill Ricketts, the acknowledged 
father of the American Circus, began his 
circus career with Hughe’s Royal Circus 
in London in the 1780's. There is no 
record of his birth or death. All that is 
known is that he was supposed to be a 
Scotsman and was reported lost at sea 
in the |1800’s. John Bill Ricketts built a 
circus building in Philadelphia in the 
fall of 1792 in which he conducted a 
riding school. After training a stud of 


Pennsylvania horses, he began, on April 
3, 1793, a series of exhibitions two and 


three times a week He combined in- 
struction and exhibition for the next 
seven years in Philadelphia, New York 


City, Baltimore, Charleston, South Carol- 
ina, Boston, Hartford, Albany, Lancaster, 
Pennsylvania, and Montreal. His adver 
tisements the Equestrian Ex 
hibitions at Ricketts Circus. Performances 


referred ti 
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included not only equestrian exhibitions 
but clowns and music and later rope 
walkers were added. Each stand lasted 
from three or four days to several months 
and for eacn one he built temporary 
buildings. In December of 1799 his Phil- 
adelphia Amphitheatre burned and he 
retired from the circus business. His name 
is enshrined in recognition of his circus 
pioneering in the United States and his 
earned title of ‘‘Father of the American 
Circus. ** 


THE FIVE RINGLING BROTHERS 


Famous for the Circus Empire 
Carrying Their Name 


AL (ALLIERT) (ALBRECHT) RING 
LING, thought to be the real founder of 
tne Ringling Brothers Circus, was the 
first-born of the Famous Ringling Brothers 
in 1852 in Chicago. In June of 1882 he 
talked his parents into letting the boys 
enter show business and is considered 
to be one of the greatest circus geniuses 


in history. Al died of kidney trouble at 
the age of sixty-four, January |], 1916 
at his home in Baraboo, Wisconsin and 
was buried there 

OTTO RINGLING, born in 1858 was 
the third son. His chief interest was in 
finance and he was known as ‘'King 


Otto.’ He never married. At the age of 
fifty-two, he died at the John Ringling 
Home in New York City of Uraemic 
poisoning and was buried in Baraboo 


ALFRED THEODORE RINGLING 
known as “Alf T..’° was born in 186] 
Considered a great advertising genius 
he was responsible for making famous 
the Ringling Trade-Mark, the Five Mus- 
tached Brothers. ‘‘Alf T died October 
21, 1919 of a heart disease at his coun- 
try home in Oak Ridge, New Jersey and 
is also buried in Baraboo 


CARL, or CHARLES RINGLING, born 


in 1863, was the fifth son. Famous as a 
manager and in music he was also a 
great financier and _ railroad _ builder 
Charles died at his home in Sarasota, 
Florida, December 3, 1926 of a cerebral 
herrorrhage. His body was placed in a 
vault at Manasota Cemetery, outside 


Sarasota 


JOHN (JOHANN) RINGLING, born in 
1866, was the sixth son. Considered an 
outstanding showman, he also had other 
interests. As a financier, railroad builder, 
real estate operator and oil well magnet 
he was at one time considered one of the 
ten wealthiest men in the United States 
The city of Sarasota, Florida is indeed a 
tribute to this great showman, as many of 
the real estate developments in and 
around Sarasota are a result of his genius 
John died of Pneumonia on December 2, 


1936. 


CHARLES McGEE SPARKS 


Charles McGee Sparks was born in the 


state of Utah in 1882. At the age of 
seven he was adopted by J. H. Sparks, 
operator of the Sparks Brothers Circus 
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FOR THE DISCRIMINATING 
PHOTO COLLECTOR 


SELECTED 5x7 CONTACT PRINTS 
FROM ORIGINAL NEGATIVES 


SET A—Hagenbeck-Wallace 1923 
West Baden, Indiana, Winter 
Quarters, 7 Views: Baggage 


Wagon 6 Horses; Shifting Den 
Loading Cage; Fine View of All 
Buildings; Loading Cage at Cat 
Barn; Three (3) Spool Canvas 
Wagons; Bull Pushing Cage to 
Building; Eleven (11) Wagons 
Loaded for Road $3.50 


SET B—Hagenbeck-Wallace 1923 
Wagon Views, 9 Views: Pole 
Wagon, |0 Horse Hitch; Lion 


& Snake Tab, 10 Horse Hitch: 
Highly Carved Cage, 4 Horse 
Hitch; Curtis Canvas Spool, 8 
Horses; Loaded Canvas Wagon; 
Harp & Jester Calliope, Zebra 
Hitch; Three (3) Cages in Me 
nagerie; Wonderful Overall Lot 


View; Different Carved Cage, 
4 Horses $4.50 
SET C—Hagenbeck-Wallace 1923 


Train View, 8 Views: Elephants 
Loading into Stocks; Pull Over 
Team with Cage on Flat: Pa 


rade Wagon on Flat; | Stock, 
6 Flats, 5 Sleepers; Snubbing 
Wagon Off Runs; Two (2 
Cages on Flat; Extra Clear 


View of Sleeper; Seven (7) Cur- 


tiss Seat Wagons on 

Flats ; $4.00 
SET D—Ringling-Barnum, | 92 1. 

Train Views, 5 Views: Loaded 

Wooden Flat: Loaded Flats & 


Stocks Arriving; Mack Bulldog 
Truck at Train; Baggage Wag- 
on Coming off Runs; Elephants 
and Old Wooden Stocks. $2.50 
E—Ringling-Barnum, 1921, 
Wagon-Lot Views, 7 Views: 
Big Top with 7 Wagons In 
Front; Cages in Back Yard: 
Cage Four (4) Horses Going to 
Lot; Over-All Lot Scene, Mid- 
way, etc.; Great Midway Scene; 
Butcher in Front of Cage; Fro 
zen Custard Wagon. $3.50 
F—AIl G. Barnes, 1920, 4 
Views: Spec in Back Yard. 4 
Wagons; Unusual Carriage, 2 


SET 


SET 


Wagons; Unusual Zebra Hitch 

in Parade: Different View of 

Spec. $2.00 
SET C—Three (3) Fine Shots 


Two-Hemisphere Bandwagon in 
1917 Barnum & Bailey Parade 
with ten horses: John Robins 
Midway 1922; Gentry Bros. 
1920 Jack-Wagon. $1.50 
SET H—Honest Bill (Newton 
Truck, 1922, 7 Views: Front 
Door; Cook House Tent, Trucks: 


Truck and Candy Stands; Sul 
livan & Eagle Bandwagon on 
Truck; Over Big Top. and 


Trucks; Ticket Wagons; Differ- 
ent Overall Lot Scene. $3.50 


Individual 5x7 Prints from any of these 
sets are available at 65¢ Each. 
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CIRCUS POSTERS 


WAGONS 


HORSES FACTUAL BOOKS 


Eight (8) different 13 in. by 19 
half-size CIRCUS POSTERS 
duced from the Mr. C. P. Fox collection in 
the Circus World Museum. These posters 
dating from an 1894 Adam Forepaugh to a 
1925 A. G. Barnes poster are on heavy 
paper, present an aged appearance, and in 
my opinion 


full 


repro- 


ny 
color, 


are the finest collector item 


available today 


Set of Eight (8) Different Posters 


$2.00 postpaid 


ble item 


BETTY SCHMID 


622 La Marido St. Pittsburgh 26, Pa. 
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edy struck in 1931. Lillian Leitzel, per- 
forming in Copenhagen, fell, receiving 
fatal injuries. Codona was _ inconsolable 
and in his sorrow became melancholy and 
morose Thi physiological condition 
caused nim ft | > ground prof ionally 


InGd a hi 


exact hi 


(sorden 


timing became le 


MA di mr 


ne day fell in 


Squore 
ind tore a ligament in hi houlder which 
grounded him permanently. Later he be 
came equestrian director n the Hagen 
beck-Wallace Circu ond later worked 
with the Tom Mix Show. He never over 
came tne emotional condition brought 


Lillian Leitzel ol 
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id time member tT ni tlying tr up¢ 
Tr 1igeaq truck ieleita in 193 } C ral no 
lied by hi wn hand July 1937 and 
wa uric it ni wn request, beside 
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BIRD MILLMAN 


Bird Millman 
where is the f 
that the world | 


CK wledged every 


remost female wirewalker 


ever known. was born 


in Canon City Colorad October 21 
1890. The Enaleman were how peopl. 
who toured the western mud shows and 
carnival lennadean Enagleman Bird 


Millman in Only child, joined the fam 
ily act at the age of six and toured with 
them on the Melbourn Dog and Pony 
Show. In 1900 the Engleman’‘s were doing 

‘family circu ict with carnivals in 
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cuit. Billed as ‘‘The Millman Trio’ this 
act played leading vaudeville houses and 
music hall here and abroad. It was 
during this period (1904-1912) that Bird 
Millman erformed before the crowned 


her act to the 
great skill 


Ww ¢ | QO 
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heads of Europe. She sold 
public On personality a 


Ind was the first artist to perform with 
ut an umbrella or other devise. She di 
waltz, a one step cakewalk, and 
Hawaiian dance at the conclusion f 
which she raced to the end of the wire 
ind jumped through a paper hoop. This 
routine ha been imitated but never 


charm that wa 
rmed ona 36 

usual 18 foot 
breathtakina 
Bird 


world 


equalled in the 
Millman. She _ perf 
than the 

her 
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uUCcIance 
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Circu 
ccupied the center ring until 1920, billed 
is the the tight 
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Bailey where he 


dainty daring queen of 
greatest lady 
except the season of 1916 
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1921 she 

ray Anderson's Greenwich Village 
After 
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ness for Q od 
Colorado in 


Auaust 5, 


wire the world s wire 
was 
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and show busi 

She retired t Canon City 
1930 and there she 


1940 from cancer 


pecialty. In was in John 


her marriage t lohn 
quit the circu 


died r) 


DON’T FORGET 


On June 27, 1961, Jake Posey. will 
celebrate nis 9Rth birthday Let's make 
this a birthday “‘out of this world Send 
him a card. Don’t delay. His address i 


6933'%4 Mile 
California 


Avenue, Huntington Park 


On July 28, 29, and 30. 1961. the 
Col. Harry Thomas Ring will be host t 
the Circus Model Builders Regional Lot 
No. 3 gathering which is represented by 


13 states at the Dover, Ohio Memorial 
Hall where Circus Models will be ex 
ibited Coming from all over the United 
States. The hall will be decorated in 


circus music will be played 


ystem and fun will be had 

by all 
The Col. Harry Thomas Ring person 
ily invites each and every member of 
the Circus Historical Society to come and 


visit. The times for viewing will be 

luly 28 and 29 

1 to 9 p.m EST 
July 30 
to 5:30 p.m EST 
CHS member James Stowe is looking 

for some information. He has a poster for 
the Mike Lipman’s International Circus 
dated Salem, October |, 1869. Anyone 
having information about this contact 
Jim at 202 Lindsey St., Marietta, Ohi: 





CIRCUS PHOTOS AS YOU LIKE THEM 


12 
12 
14 
14 RB&BB, 1954 


10 


Circus World Museum, 


RB&BB 1959 Circus Train from Sarasota to Baraboo, Wisconsin 


1960 


RB&BB 1960 New Train and Equipment, Green Bay, Wisconsin 


EXCELLENT 


RB&BB’s New Train at Milwaukee, Wisconsin 


$2.00 


2.00 


HAVE PLENTY OF OLD BILLBOARDS FOR SALE 


With the purchase of Circus Photos from any of our lists amounting 


RB&BB Program. 


we will include a 196] 


J. BEARDSLEY 


I5l West 


to $3.50 


Mifflin Street 


MADISON, WISCONSIN 





March-April, 1961 
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PROGRAMS 


Al G. Barnes, 1928-29, ea. __- 

Al G. Barnes, 1920-31, ea. __- 

Al G. Barnes, 1933-34-35, ea. 

Al G. Barnes SF, 1936-1938 
IRIE. cc escalate teintcin 

Beatty Russell, 1944 

Clyde Beatty, 1948-53-57, ea. 

Beatty-Cole. 1959-60-61, ea. — 

Beatty Hamid Morton, 1958-59 
each 

Cole Beatty, 1935-37, ea. ___- 

Cole Bros., 1929 

Cole Bros., 1938-39-40, ea. ~ 

Cole, 1941 to 1948 

Cole, 1949-50-51] 

Cronin’s 1945 

Gentry Bros., 1927-28 ea. _~- 

Gentry Patterson, 1924-25, ea. 

H-W, 1931-32, ea. _- 

H-W, 1933-24-35, ea. 

King Bros. 1947-53-60, ea. 

King-Cristiani, 1952 ___-- 

Walter L. Main, 

Mills Bros., 1953 ____~_~- 

Miller 101 Ranch W.W., 

Miller 101 Ranch, 1928 

Ringling-Barnum, 1921-22-23 
each — 

Ringling-Barnum, 1924-25-2 
eacn 

Ringling-Barnum, 
OGGN awa 

Ringling-Barnum, 
eacn 

Ringling-Barnum, 
each 

Ringling-Barnum, 
39-40, eacn 

Ringling-Barnum, 
eacn tale Se oe ee 

Ringling-Barnum, 1958-59- 
60-61, each ___- 

Robbins Bros., 1938 

John Robinson, 1929, 

Sells-Floto, 1916 

Sells-Floto, 1923 __. 

Sells-Floto, 1929 

Sells-Floto, 1930-31, ea. ___- 5.00 


(These are the two fancy color cover 
“Life of Tom Mix’’) 


Sparks, 1926-27, ea 
Sparks, 1929-31, ea 


1931-32-33, 


ge 


Checks and Money Orders Accepted. 


CIRCUSIANA MART 


ROUTE BOOKS 


Barnum & Bailey, 1903-04 
Barnum & Bailey, 1905 
Barnum & Bailey, 1906 
Beatty-Cole, 1960 
Cristiani Bros., 
Downie Bros., 
Adam Forepaugh, 
Gentry Bros., 1926 
Gentry Patterson, 


King Bros., 1947 
Tim McCoy W.W., 1938 __-- 
Miller 10] Ranch, 1925 __-_- 
Mills Bros., 1950-51- 

52-53, each 
Walter L. Main, 
Ringling Bros., 

(rirst book published by this show) 
Ringling Bros., 1893 
Ringling Bros., 1894 
kingiing Bros., 

1901, each 
Ringling-Barnum, 
ee 
Ringling-Barnum, 
1947, eacn 
Ringling-Barnum, 
1955, each 


John Roodinson, 


COURIERS 


Barnum & Bailey, 
Barnum & Bailey, 
Al G. Barnes S-F, 
Al G. Barnes S-F, 
Al G. Barnes S-F, 
Cole Bros., 1935, 
Cole Bros., 1936, 
Cole Bros., 1938 
Downie Bros., 1929, 24P __ 
Gentry Bros., 1928, 16P _- 
Gentry Bros., 1929, 24P 
H-W, 1935, 24P 
H-W, 1933, 12P _--. 
W.L. Main, 1919, 16P 
101 Ranch, 1926, 16P __~- 
101 Ranch, 1928, 16P __- 
Ringling Bros., 1913, 16P __-_-~ 
Barnum R-B Features, 1938, 
16P 
, 1933, 
>: ay: | Se 
9 Os 4 oe 
Sparks, 1928, 24P 
Sells Bros., 1894, 


1892 _ 


1899 


LIST NO. 15 


14.00 


LITHOGRAPHS 


These lithos are all from the 1920s 
and have “‘old time’’ design. Each 
would be great for your wall. 


Yo sh Carl Hagenbeck-Wallace 
large Clown Face, 1922 _- 
sh H-W_ Hippos 
sh H-W, 1922 Faces of 
H& W 
1 sh H-W, 1922 Mrs. Jumbo 
and Jr. Elephants --~---- 
lsh H-W, 1922 Wire acts, 
bareback and trapeze --- 
8sh H-W, 1922 Mixed Cat 
Group 
9 sh H-W Clown, 
20 sh H-W Tiger, 1922 ----- 
16 sh H-W Polar Bear, 1922 
9sh H-W, 1922 Hippo - 
sh R-B, 1923 Rieffenach 


3.00 


4.00 
3.50 


a» J.C 


Delhi - 
sh R-B, 1933 Train Un- 
loading 
3sh R-B, 
Women 3.50 
6sh R-B Giraffe Neck Women 5.00 
1 sh 101] Ranch Parade and 
Arena View, 1926 
3 sh Sells-Floto, 1923 Lady 
Rider 
3 sh_ Sells-Floto, 
3 sh_ Sells-Floto, 
Hanneford 
1 sh_ Sells-Floto Buffalo Bill 


1933 Giraffe Neck 


1923 Lion — 4.00 


1923 Poodle 


1 sh H-W Clown’‘s Boxing 
Kangaroo, 1923 
LETTERHEADS 
American Circus Corporation 
1925 
1931 
1916 lots of 
1920 


1925 


4 paae 
Barnett Br 
Curtis Bros 
Sparks World 
Sparks Publicity Dept 
Spark 1920 


s t , 
Fon: y riger 


F ImMOu! 


Ind clown 
lette rneod 1¢ iane ad i 


Butler 


Please add 50¢ to all orders to cover postage. 


2515 Dorset Rd. 


COLUMBUS 21, OHIO 





